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Background on Romanticism in the Arts
I.  Introduction
A.  Ideas about poetry

1.  If someone were to tell you he or she wrote poetry, what would you assume they meant?  Subject matter?  Form? 

-just in your notes, jot down what you expect to see in poetry

2.  Can we hear from a couple of people what you wrote down?  [likely: free form, emotions, nature, personal]

B.  A lot of those assumptions about poetry come from this time in literature that we’re talking about today: the Romantic period of literature

C.  And those same kinds of assumptions carry over to the way music and art developed during the Romantic period

D.  And many of those changes, esp. with emphasis on the self, have profound effect on later movements in literature as well

II.  Background to Romantics

A.  The general time frame for Romanticism in literature is somewhere from the end of the 18th century to the middle of the 19th century; often use publication of Lyrical Ballads by William Wordsworth and Samuel Taylor Coleridge as beginning point in England (1798)

1. About the same time frame in visual art

2. Longer period with music: includes all of the 19th century (no realistic period in music)

B.  Response to the Enlightenment/Neo-classicism; emphasis on intellectual, polished form in writing; feeling among some writers/thinkers/artists/musicians that had over-emphasized that part of life

C.  Romantic arts not in usual present-day use of term; not necessarily love relationships (although could be); rather, has more specialized meaning, which we’ll get to

D.  Example of neo-classical poetry (like from Alexander Pope’s Essay on Criticism); goal not to share deepest emotions but rather to write well; sometimes talk of chiseled quality of this poetry

E.  They felt needed a revolutionary impulse—both figuratively and literally—so a lot of Romantics were pretty supportive of Fr. Rev. initially, then less so as saw excesses that you read about

III.  Romanticism in the arts

A. Begin with some impressions about art and music; then more specifics on literature

B.  Example of music: Chopin’s “Tristesse” Etude in E (if before Steve Jacoby’s lecture)

1. What are some characteristics of this music?

[seems to have dreamy quality; lot of emotion; not as regular in beat]

C.  Example in visual art: http://mirror.tvd.be/cjackson/turner/p-turner3.htm (J. M. W. Turner: Keelman Heaving in Coals by Night
1. What are some characteristics of this painting?

[set in nature; not clear and orderly, not necessarily how it looked—how painter responded to it]

D.  So see some parallels developed amongst these disciplines (and keep these in mind as you read Whitman and Keats for next time)

IV.   Definition/characteristics of Romanticism in literature

A.  The Self

1.  Clear in Whitman’s title: Song of Myself; this wasn’t something out there; much more personal for poet

2.  Also a lot of emphasis on the individual; the hero (usually a man) who doesn’t fit in with the mainstream; sometimes call him the “Romantic hero”; 

3.  Lord Byron’s Don Juan very much fits in here; also picked up in Don Juan de Marco in recent movie

B.  Related to self, emphasis on emotion of poet

1.  Famous quote from William Wordsworth, “poetry is the spontaneous overflow of powerful feelings”; you probably say, “well, sure,” but this was pretty revolutionary stuff compared to what went before

2.  Because of that, the lyric (which is short poem from view of poet) were popular form

3.  Sense of emotion in Whitman with his identification with people, his celebration

C.  Nature
1.  Remember what neo-classical writers concerned with Nature?

[getting at those basic truths of life—big truths]

2.  Different for Romantics: Mean this in a couple of ways; they were “into” nature in usual way we think about it—the woods, streams, flowers, and so on (see that in Whitman, even to the point that he identifies himself with parts of nature: “I am the stone”)
3.  Two different approaches to nature, and can see that especially well in visual art:  One approach comes from Edmund Burke’s study, The Sublime and the Beautiful—he praised the sense of the sublime (not beautiful); overwhelming nature (often little tiny people) Joseph Wright of Derby (1734-1797) An Eruption of Vesuvius, Seen from Portici http://www.bluffton.edu/~humanities/art/19c/rom/wright.jpg
4.  Also, much more relational sense with nature—feeling that spiritual connection between humanity and nature; can see in this painting: John Constable—Salisbury Cathedral from the Meadows

http://www.bluffton.edu/~humanities/art/19c/rom/constablesalis.jpg
5.  This often linked to poet’s perceptions of that, and how mind/memory works on what is seen

6.  but also bigger term that encompassed idea of what a person is really like; idea that are spontaneous, unaffected; innocence of children was help up for appreciation

D.  Religious/Christian
1.  Many Romantics still used the language of God and Christianity; but often not in traditional ways—in fact, often fairly pantheistic (God in nautre)

2.  Whitman: Section 48, p. 1014: “Nothing, not God, is greater to one than one’s self is”

3.  For instance, William Blake, an English Romantic, talked of salvation and heaven and hell, but one of the primary ways that he saw salvation happening was through an opening of oneself to the imagination

E.  Opening up of literary forms/ not “poetic diction”
1.  English Romantics still writing forms like Odes, but also pushing in new directions

2.  This kind of effort reached its zenith in Whitman’s Song of Myself, which sets itself as an epic, but was nothing like what people would expect in an epic 

3.  We’ll talk about that issue more on Monday after you’ve read Whitman, but think about in what ways this poem sounds different than Tartuffe—how is the language different?
4.  A parallel point is clear when you think about the subject matter, as in this painting by Jean Millet—The Gleaners; typically Romantic artists viewed lower-class humanity sympathetically—as worthy of notice; much broader subject matter http://www.bluffton.edu/~humanities/art/19c/rom/millergleaners.jpg
F.  Supernatural/gothic
1.  Although not traditional Christianity, very interested in supernatural

2.  See that in a couple of ways (not much in Whitman):

a.  Lyrical Ballads joint effort of Wordsworth and Coleridge; Wordsworth sought to elevate the ordinary and Coleridge wanted to make the supernatural seem believable—might know of his “Rime of the Ancient Mariner” which certainly seem supernatural

b.  Keats’ “La Belle Dame Sans Merci”—very clearly working off this idea of supernatural, with this mysterious woman who has such an effect on men

c.  Also many gothic novels at this time, with their sense of horror and surprise; best known: Mary Shelley’s Frankenstein
VI.  Conclusion
What’s most important is that you realize the amazing shift that happened with Romantics, as they turned inward and made self center of their writing, a trend that see very much picked up on in later movements

-no longer were they so worried about humans in society; mush more focused on self and the self’s interaction with what was around them

