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Modernism and the Arts

I. Modernism in the arts

A. Just a reminder of what we talked about last time: what kinds of things were influencing how people were feeling in the Modern period?

[effects of industrial revolution; WWI; Freud; developments in physics; challenges to Christianity]

B. Our goal today is to make connections between those general feelings and what people were beginning to do in the arts; focus on arts overall to some extent, then more specifically on literature

C. Look at Picasso’s The Three Musicians (on data projector) and hear about 30 seconds of a piece by Arnold Schonberg Die glückliche Hand http://www.aeiou.at/aeiou.music.12.1/120103.htm
D. Also, you’ve read Kafka’s story; from these three examples, what overall characteristics can you determine about Modern arts?

1. emphasis on the new--see dissatisfaction with following same patterns that set out before (The Shock of the New)

2. experimentation

3. often disturbing (reflecting what people are feeling)

4. no religious emphasis (sometimes overtly anti)

5. fragmentation—resisting whole images; sense that more accurately represents what life is actually like

II. Literary Modernism--techniques; certainly won't see all in any one work, and may also be different ones, too; this is a more specific list of what we were just talking about

-try to see connections between philosophy and these techniques


A.  Radically disrupt linear flow of poem or plot development

1. Idea that is more "true" to show way mind works/moves around than to show neatly constructed novel

2.  lot of breaks/juxtapositions--reader needs to make sense of it (as in Waste Land)

3. Stream of consciousness a very important technique with major writers, like Woolf, Faulkner, Joyce

4. Woolf: "Examine an ordinary mind on an ordinary day"—may sound like realism, but more emphasis on mind and its workings

5.  Example of Faulkner's The Sound and the Fury—four different sections, one by "idiot," by young man who commits suicide at end, one by crass materialist, one by omniscient narrator (all tell basically the same events)

B.  Characters more fragmented, too—not obviously unified; don't seem to "have it all together"—certainly extreme is Gregor in Metamorphosis
C.  "Heroes" are alienated outsiders--don't fit in; at extreme, totally by selves and can't connect at all


-goes along with idea of solipsism and disruption in society


D.  Special concern with language/narrative technique
1.  Calling attention to itself—forcing reader to acknowledge the artifice of writing/reading (not just blithely telling story)—talked about that with Heart of Darkness
2.  Ulysses—Joyce playing all kinds of games with language, as kind of telling story; different chapters try to emulate different kinds of writing (in one all of English literary history; in another, song is major motif


E.  Difficult/academic texts
1.  As with Ulysses and Waste Land, have many different connections to other literary works—very much a sense that need special information fully to understand



2.  Works need to be studied, not just read


F.  Shocking images/surrealism
1.  One way that readers trying to show break with rationality is through surreal like see in Kafka; mix of reality with disturbingly grotesque—nightmarish 



2.  Not an ordered world

G.  Endings—often open-ended; not necessarily sure what's going to happen, or at least nothing decisive

IV.  Kafka's "The Metamorphosis" (p. 1585)

A. Kafka is an extremely complicated figure; asked that all his stories be destroyed

B. Make some sense of this story:

1. How did this story make you feel?

[if you were somewhat disturbed, dislocated, then I think Kafka might have accomplished what he wanted]

2. Why were you disturbed?

[certainly what happens to him; but also feeling that he can’t do anything in response and that people don’t care at all about him]

3. What was Gregor’s position before he became a bug?  Why have to work there?

[was a traveling salesman; father had failed business—Gregor working to pay off those debts]

4. How did the people around him view him?

[p. 1588—lot of suspicion; no respect

-mid p. 1586—especially suspicious to call in sick because he’s never done it before

-turns out family had some money saved up and father can work—but they didn’t

-family just come to expect that he will take care of them financially; take him for granted]

5. How many options does he have in life (before he’s a bug)? How does he spend his time?

[only work; no chance to leave, even though he wants to, because of this debt he has to repay]

6. So why might Kafka have him turned into a bug?

[that’s just making obvious what his life is really like even before he’s officially changed into a bug

-nightmare quality—we fear what we might become, and that happens in nightmares]

7. View of humanity: how do people treat Gregor after this metamorphosis?

[extremely mean; just want to get him out of their sight; never any question about how might help him]

8. What might be Kafka’s larger point about how people treat others, especially those different from themselves? 

[people tend to look out only for themselves; fear of the “other”; no reaching out]

C. After our discussion, what characteristics of Modernism can you see in this story?



[1. surrealistic; clear break with rational!--shocking opening lines (p. 1585)

2.  some sense of fragmented character—not a whole person

3.  alienated outsider as main character 

4.  trapped
5.  difficult in a certain sense; not immediately obvious meaning]
Picasso’s The Three Musicians
Arnold Schönberg: Die glückliche Hand
Techniques of literary Modernism
A.  Radically disrupt linear flow (stream of consciousness)—Woolf, Faulkner, Joyce

B.  Fragmented characters

C.  “Heroes” are alienated outsiders 

D.  Emphasis on language/ narrative technique

E.  Difficult/academic texts

F.  Shocking images/ surrealism

G.  Often open endings

